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to the start of the story; dialogue for the sake of
"planting" character, to use the technical term,
and to create atmosphere. But with the story
under way, Shaw does not make the mistake ad-
verted to above. Regularly, he lets the interaction
of characters develop the plot; irregularly, he
uses indirect statement in place of direct presenta-
tion ; but this when something is to be gained in
so doing. " Captain Brassbound's Conversion3'
is a good play to study with this in mind. The
off-stage occurrences in this drama, such as the
presence of the United States ship in the harbor,
are pregnant with consequences to the action,
yet are twice as telling as if seen by the spectator.
Throughout his dramas, Shaw exhibits a nice and
well-nigh infallible appreciation of the differ-
ence between expositional and suggestive off-stage
material and that sort of narrative which means
fiction instead of a play. There is no subtler test
of technic than this.

Closely allied with this mistake about Shaw's
power in situation is that which denies him emo-
tional quality. One smiles instinctively at this
allegation, since emotionalism is so marked a trait
of this writer as almost to deserve first mention.preliminaryinst thisoundaries, and so advancing thefollowers of the theatre in many lands.
